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Where ya get da juice? 


Radio dedicated to promoting Black Community 
programming with shows like: 
Samedi Midi (Sat.10:30 - 1:30pm) 
Tropiques (Sat. 2 - 4pm) 
West Indian Rhythms (Sat. 4 - 7pm) 
Masters at Work (Sat. 7 - Jom) 
Utopia’s Paradise (Sun. 2 -7am) 
(Sun. [pm - midnight) 
( Sun. midnight - Iam) 
(Mon. I - 4am) 
(Tues. 7:30 - 9pm) 
(Wed. 3 - Spm) 
(Wed.5 - 7am) 
Postive Vibes (Thurs. 3 - 5pm) 
Butcher T’s Noon Time Cuts ( Fri. noon - 2pm) 
El Guero’s Albums (Fri. 8 - 10pm) 
Weekend Groove (Fri. 10 -midnight) 
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COVER STORY 


you get da juice. 
The cover pic 
ture of Prime 
Time host of two 
of the top shows 
on this station 
Postive Vibes 
and Root Rock 
Reggae. 


on CKUT where 


11-14 


The Untouchables 
is name of this months 
fashion profile 

which features 

The Real Scene’s 
forecast the coming 


season 
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HAIRSISTAH 
This is where you solve all 
your hair problems. 


Risqué Cosmetics avaiable at 


CCI 5662 Sherbrooke O., 484-8216 
Cosmetiques Multi-Ethniques 1857 Jean-Talon E., Montreal 727-7173 
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Do you still read comics? 
‘This is the section for 
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NEW YORK 
UNDISCOVERED 
Interviewing The Real 
Scene interviews two of 
comedians 


Afro Line, Plaza Cote-des-Neiges, 342-2584 
Nakisha produit de beaute, 5357 Henri-Bourassa Est, 323-5551 
Salon de Coiffure Dazzal, 5309 Queen-Mary, 485-1206 


article sera un des derniers écrit en matiére d’introduction. 
Les Fugees nous démontrent avec 

adresse qu’un autre genre musical est possi- 
ble. Le «gansta rap» a dominé pendant trop 


longtemps, bombardement les jeunes de 
messages négatifs et destructeurs. Lauryn 
«L-Boogie» Hill (20 ans), Wyclef «Clef» 
Jean (25 ans) et Prakarel «Pras» (23 ans) 
sont devenus malgré eux les ambassadeurs 
de ce nouveau genre. 


Beaucoup trop de MCs ont 
banalisé et glorifié une réalité qui n’était 
pas la leur, ou ironisé des comportements 
que I’on tente vainement de changer dans 
la communauté. Le Hip Hop s’est éloigné 
de sa vocation premiére: un terrain de 
jeux lyriques, et du méme coup une occa- 
sion de capter l’attention des jeunes pour 
les sensibiliser... Les Fugees sont frustrés 
de constater que plus de la moitié de la 
communauté rage dans la confusion 
engendrée par tous les stéréotypes de pou- 
voir. «Ils sont assez fous pour buter le 
premier qui osera les regarder de travers 
mais reculent devant la brutalité poli- 
ciére...C’est absurde!» (Pras) Ces images 
contribuent a la vente de certains disques, 
mais ce sont ces mémes images qui nous 
discréditent aux yeux du reste du monde! 


Clef et Pras jouent, tous les deux, 


a 


ui n’a jamais entendu parler de Fugees? Qui ne connait pas 
ce triplet du New Jersey? — E: 
présenter? 


Non... Vous vous foutez sirement de ma gueule? J’ose espérer que cet 


est-il encore nécessaire de les 


d’un nombre incalculable d’instru- 
ments, chantent et «free style»... 
Deux fortes entités... mais sans 


catalyseur rien ne se passe... et pour Fugees 
Lauryn est ce catalyseur. Lauryn qui contin- 


ue ses études a |’ Université Columbia, a 
mis un frein a ses activités d’actrice (on se 
souvient de sa participation dans Sister Act 
II) pour se réaliser avec Fugees en 1993, 


Hill et Michel Drackarel se sont 


rencontrés a |’école secondaire et ce n’est 
que plus tard que Jean s’est joint au duo. 
C’est d’ailleurs grace 4 Michel que Lauryn 
s’est mise a rapper, il y a environ 6 ans. 
Complétement écoeurée du pauvre contenu 
lyrique du R&B; et ayant surtout envie de 
dire autre chose que “Can we sleep togeth- 


er?”, Lauryn a trouvé dans le Hip Hop la 
versatilité qu’il lui fallait. 


Tous les trois ont des racines en 

Haiti et tous les trois se comparent a des 
réfugiés, Réfugiés par rapport a une culture 
américaine illusoire... et méme par rapport 
au Hip Hop lui-méme. Comprenez vous? 
Nous sommes tous a la recherche d’un 
refuge et les membres de Fugees I’ ont 
trouvé dans la musique qu’ils créent. 


Vous étes vous déja questionné 
quant a la signification du logo qui fig- 
ure sur leur album? C’est la représen- 
tation d’un enfant naissant a trois tétes, 
symbole de la symbiose des multiples 
connaissances et innombrables talents 
des trois en une entité. Pas mal hein? 


Fugees ont déja un album a leur 
actif «Blunted on Reality» (1993) qui n’a 
pas obtenu le succés escompté. Ils sont 
revenus cette fois-ci avec «The Score»: 
intelligent et créatif... Bcoutez-le; vous com- 
prendrez!@ 


par Keithy Antoine 


You better ask somebody 


eats, funky drums, phat breaks, and heavy bass; 
all sounds of the legacy of black music. Black 
music descends from the slaves brought to 
America and comes straight from the heart. Since its ear- 
liest origins, black music has morphed, progressed and 
found its way into jazz, rock, dixieland, and blues. 

It seems to have come full circle, What started out as congo drums 
in the homeland has re-emerged in the drum machines of jungle 
music. Making its start in the late “80s, this style of dance music 
has grownetremendouslysinethe last sevensyearsewith experimenta- 
tion in pereussion and baselines ranging anywhere ftom 145 to 180 
beats per minute. 


Stemming from the African -American inner-city, the mosbpopular 


beat used in most Jungle music is the ‘funky drummer breakbeat’. 
If you don’t know what that is then you better ask somebody. 
Jungle has a familiar sound WithRagega mixed inwith Reggae and 
Dancehall and originated from the U.K. underground dance scene 
as an extension of the acid house sound. 

It has been said that Jungle is London’s answer to hip hop; quite 


onald K. Donald is proud to announce that Barry White accompa- 
nied by his 30-piece Love Unlimited orchestra will be at the Molson 
Centre Theatre on Sunday June 2 at 7:30 pm. Tickets $29.50 to 


$49.50 are on sale now at all ticket outlets, call 790-1245. 


true. It has received negative criticism by the ‘white media’ as 

hip hop did. It came from the streets and was an underground V 
sound started by a few individuals, Somehow Jungle has 
blown a fuse and has lost ground in the dance music scene. 
You may be familiar with the jam “Original Nuttah” a total 
pop track which is in a category which I like to call * 
Bandwagon’ jumping on the wave like that iced-up Vanilla 
White boy. Sorry Vanilla but your flava misrepresents jungle 


in the worst way. 
There are many forms of Jungle music ranging from Ambient, 
Jazzy, Hardstep, Ragga, Goa and of course Bandwagon. I can’t say 
How many groups are in the last category. You'll have to judge that 
for yourself. Despite the strong ties to the black experience, Jungle 
has not caught on too well with the Hip hop community. Many still 
believe that it’s a white thing because Ravers tuned into it first. To 
put the record straight, raving is not a white thing, it’s a dance thing 
whieh Owes tlotto the Hiphop'community interms of musieyjar- 
gon and clothes. There are some tracks with jungle in them. 
Scarface and Icecube have some slammin’ jams, 6 check them out. 

You can hear Jungle on the Tiga and Gnat Show, mondays from 
1:00am to 3:00am on CKUT 90.3 FM.. You can also pick up mixed 
tapes,and CDs at DNA records 3523 St-Laurent. Peace to all the 
Jungle Dulw@ 


By Latef : Special thanks to Jordan dare, Double A, and 3D the 
Natural . 


Barry White has enjoyed a comeback few 
entertainers can match. His appearances on 
commercials for Jeep and Bud Light, 
Grammy Award nominations in categories 
of “Beat Male R&B Vocal Performance” 
and “Best R&B Album’, and sold-out con- 


Barry White’s last visit to Montreal was in 
November of 1974, and the city is turned 
inside out awaiting his return. White capti- 
vated audiences with his own distinctive 
romantic sound leading to albums that went 
gold, then platinum. His million selling 
singles were followed by U.S. and 
European tours which established his 
unique brand of love music, in the 80's that 
broke down cultural barriers in the Far 
East, Africa, America, the Caribbean and 
Europe. Hits like Never Gonna Give You 
Up, Let the Music Play, and Ecstasy make 
Barry White the king of seduction. 

Barry White’s perspective on the latest 
album, The Icon Is Love released in 1994 
“Every track on this record makes a state- 
ment. There’s new things, a hint of the old, 


some real slow tunes, some grooves. The 
songs we picked have the kind of structure 
that’s designed to make me sing more. . . 
and that’s what I did, You wanna know 
how I feel about this record? I think it’s 
incredible!” 

This time out, Barry collaborated with 
super hitmakers Jimmy Jam & Terry Lewis, 
Gerald Levert & Tony Nicholas (for the 
first single) to contribute to this sizzling 
collection of love music. In addition to 
producing two tracks with Levert & 
Nicholas, White worked with long time 
partner Jack Perry on four cuts and with 
musical godson Chucki Booker on the 
remaining two tunes. The Icon Is Love is 
reminiscent of some of his best 70’s work, 
yet firmly rooted in the 90's, Since the 
album’s release, it has gone platinum. 


cert dates across the world reaffirm that 
there is no question the man is back® 


L ‘EVENEMENT RAEKWON 
AU SPECTRUM: 
DURE DECEPTION... 


e ll février dernier, un peu plus de 
750 fans de Hip Hop se sont réunis au 
Spectrum pour assister 4 un specta- 


cle qui devait mettre en vedette le rappeur 


Raekwon “Le Chef’, accompagné par Ghost 
Face Killer, 

Master Killer et Cappachino (tous membre de Wu 
tang Clan). Le début du spectacle devant présenter cer- 
tains artistes locaux était prévu pour 22 heure. Ce qui 
s’annogait étre l’événement rap de l'année ne le fut 

pas, causant ainsi déception et mécontentement chez I’as- 
sistance. 

Le spectacle a débuté une demi-heure en retard, soit @ 10:30. 
La premiére partie était assurée par Metaphisics et JR the Big 
Fella. Nous avons eu droit a la prestation inopinée du E. Y.E crew, 
également de Montréal. Malgré quelques difficultés d’ ordre tech- 
niques la performance des artistes d’ici a été, dans l'ensemble, tres 
bonne. Aprés ces prestations I’ auditoire a attendu patiemment la 
venue de Raekwon et de ses acolytes tout en écoutant l’excellente 
musique d’ambiance, gracieuseté de D.J. Kwite Sane. Apres une 
longue et ridicule attente d’une heure et demie E.Y.E crew remonte 
sur scéne question de faire patienter les fans. Ceux-ci ont réagi 
froidement a cette deuxiéme présentation. La musique du d.j. n’ar- 
rivait plus 4 contenir la grogne et l’agitation de la foule. 

Finalement, A une heure du matin, Raekwon faisait son apparition 
sur scéne, seul... Et ce, en expliquant au public que les autres 
rappeurs du Wu Tang n’ont pu venir, ces derniers auraient manqué 
l’avion pour Montréal. Qu’a cela ne tienne, le show a eu lieu. 
Notons toutefois que I’absence des autres rappeurs s’est durement 


faite ressentir, Ceux qui connaissent Raekwon savent que ce dernier 


n'est pas réllement un artiste solo, la majorité de son répertoire 
nécessitait donc la collaboration des absents. Le Chef a interprété 


ses parties et celles de ses acolytes. C’était bien mais pas assez pour 


satisfaire le public, Aprés 30 minutes Raekwon prenait congé d’un 
auditoire resté sur son appétit. 


ac 


Les attentes du public face a ce spectacle étaient considérables 
parce que Raekwon est un artiste tres estimé, et que ses fans s’at- 
tendait & un spectacle a la hauteur de son talent. D’autre part, les 

précédents artistes & s’étre présentés 4 Montréal récemment 
GURU, DAS EFX, PHARCYDES, FUGEES... nous ont livrés des 
spectacles de qualité, créant ainsi un précédent. Par sa briéveté et 
son caractére improvisé, la prestation en a décgu plus d’un, On ne 
peut toutefois mettre tout le blame sur Raekwon, car seul, il ne pou- 
vait faire mieux que ce qu’il a offert. 

Ce show, comme bien d’autres show de rap, restera stirement 
gravé dans les annales du Hip-Hop 4 Montréal, ne serait-ce que 
pour la dure déception qu’il a laissé a l’auditoire: le sentiment de 
s’étre fait avoir..@ 


par Guesley Chery 


On the Real 


The Substitute 


Sound track/ Various Artists 

The problem most hip hop soundtracks 
face is delivering a mass appeal compilation 
without compromising artistic consistancy. 
As is the case with the film soundtrack of 
The Substitute, yet another neo-blaxploita- 
tion film that features white stars playing 
the role of ‘decent’ 


folks daring to WheTHe 
. i] 


venture into the W 


yim 
badlands and ‘civi- 
lizing’ the ghetto 
natives (but that’s 
another avenue I'll 
have to tread some 
other time). 

The movie itself 
is based in 
California which 
could explain the 5 
to 1 west coast, 
east Coast ratio. 
Groups like Young Murder Squad, Mack 
10, and Lil’ 1/2 Dead take up a majority of 
the roster, and truly have little to offer but 
unpoetic gun flashin’, hoochie playin’ 
rhetoric. 

Of course with the exception of L.A. 
unknowns G spot Geez that manage to 
throwdown a nice G-funk style version of 
Wu’s C.R.E.A.M. called Money, Power, and 
Women. In an attempt to quench the rhyhm 
thirst of east coast heads, two eastern acts 
were thrown into the pot for good measure: 
first, a colorful account of hustlin’ for loot 
Miami style by Ras Kass entitled 

Miami life, second, is a disappointing lack 
luster track by the long awaited NYC crew 
Organized Konfusion. 

With a slew of wack, if not mediocre 
joints, sprinkled with a couple of gems, this 
soundtrack, in an attempt to please every- 
one, ultimately underestimates the discrimi- 
nating audience it aims to satisfy@ 


Mark Granada 


° 
Insomnia 

Erick Sermon Compilation 

The Green Eyed Bandit, not satisfied with 
releasing an exceptional sophmore LP, has 
decided to flex his skills behind the produc- 
tion board. The result, 

Insomnia, a hardcore hodge-podge of Def 
Squad and non-Def Squad affiliates repre- 
senting on signature E- 
Double funk tracks. No one 
can deny the ferocity of the 
neck-snaping joints in 
Redman ‘s Funkorama, and 
Keith Murray’s /t’s that hit. 
The other members of the 
Insomnia camp also make 


VW TAre 
H je 


similar efforts on similar 
beats. 

That’s perhaps the only sig- 
nificant flaw in the compila- 
tion, It’s just too structured, 
Sermon, in an attempt to 
make his own exsistential 
contribution to hip hop, has seemingly over- 
looked a classic 
fundamental of 
the “art- versitili- 
ty”. 

In the past E’s 
past production 
projects have 

always been 
laced with unique 
and inventive 
jams like EPMD, 
Redman and 
Keith’s debut 
albums. Each 
track in this pro- 
ject, if examined individually, is 
undoubtably above average, but as a collec- 
tive mass they lack the spontaneous dynam- 
ics of an entertaining LPe 


Mark Granada 


Jammin Till 
Sunset in the Park 


Sound Track/Various 

If there was a time when we black folk 
were under-represented on the silver screen, 
then “Thangs done changed.” From 
Boomerang to Jason’s Lyrics to Above the 
Rim, the new black flicks have been comin’ 
at us like an uzi spray, and with them the 
soundtracks that now make more loot than 
the movies themselves. With all this beauti- 
ful blackness on the big white screen, many 
of these albums sounded sadly like side- 
order soundtracks, slapped like sour cole- 
slaw on the side of your cold fried chicken, 
Enter the East-West records Sunset Park 
checking in for the summer of ‘96 and with 
our reigning Nubian Queen Latifah over 
looking the project, we gonna be bumpin’ in 
the park this summer. Sunset Park is phat, 
and if Latifah had anything to do with the 
sequence of songs, then she is more than 
just a talented actress and rapper. She’s an 
urban music genius. 

Interestingly, Sunset Park begins with 
newly paroled Tupac Shakur, High till ] 
die, after 11 months in a cold cell and havy- 
ing survived the five bullets he bit, it would 
be a wonder if he truly gave up on the Thug 
Life. No conflicts between Tupae and 
Biggie’s clique stopped 
Junior Mafia checkin’ 
in later on the album. 
Ghostface Killer and 
Raekwon step up next 
to confirm the Wu- 
Tang Clan’s uncontest- 
ed eclipse of the entire 
hip hop nation, and 
Motherless Child is a 
testament to that. In 
one corner we have the 
Dogg Pound west- 
coast players and in the 
other the infamous 
Mobb Deep. For all 
the coastal tribal warfare and ‘dis’ tracks 
about L.A. and N.Y., the Dogg Pound and 
Mobb Deep produce two tracks that are 
vintage hip hop proving that good hip hop 
is bigger than any geographical divisions. 

With the 69 Boys representing that south- 


ern bass flava and Junior 
Mafia serving us a song that 
bedroom freaks won’t want to 
miss Sunset Park accurately 
sums up all the turmoil and tit- 
tillation that is hip hop today. 
Onyx, Big Mike and even 
Latifah herself on Elements I'm 
Among leave no room for 
doubt. 

For those of us with R&B 
preferences, Aliyah and 
Groove Theory lay the 
smoothness thick and slick. Hip 
hop diva MC Lyte with her 
girls Escape step in to produce 
one of her sweetest team songs 
heard on the soundtrack album. 

Whether this will go down 
with Above the Rim, Boom- 
erang and Shaft you get to 
decide but Sunset Park is mad 
phat. Manchilde say so!!@ 


Manchilde 


The Coming 
Busta Rhymes 

From growlin’ like a dungeon 
dragon on Tribe’s “Scenario”, to 
buckwildin’ on the roof in the 
“Oh My God” video, Busta 
Rhymes is one fu—ed up kid. 
Being the leader of Leaders of 
the New School, it gave him an 
opportunity to 
introduce his 
ill flow and 
crazy hype 
style. Using 
‘this brief stint 
as growing 
experience, 
along with 
guest appear- 
ances with Craig Mack, Adina 
Howard and the Artifacts, 
school time is over. It’s now 
time for The Coming. 

The big question that hovered 
over the release of this Elektra 
album was, can hedz take a 
whole album of Busta goin’ off? 


a 


His technique is a perfect one to 
hype a party, turn out a crowd 
or freak an appearance. But 
after a while it ain’t the sh— no 
more - it’s just stupid. 

No matter who he got to pro- 
duce the beats, no matter what 
kind of million dollar promo- 
tion Elektra launched and no 
matter how many skins he has 
up in tha videos, the disc won't 
work for one reason - the Busta 
Rhymes novelty has worn off. 
When he first dropped on the 
scene, his wild style was fresh. 
The care-free attitude and raspy 
voice caused all kinds of ear- 
gasms. After the LONS split, 
he should have continued on 
while hedz were still hip to the 
style. The Coming is much too 
late. 

But Busta gets full marks for 
effort. Whoo-Hah!! I Got You 
All in Check causes more 
ruckus than the Dogg Pound in 
Brooklyn and Everything 
Remains Raw is probably the 
best track on the album. 
Continuing the growing trend in 
Hip-Hop, Busta has guest 
appearances like a mutha. The 
dictionary example of contrast 
sees the ruff-core style of Busta 
paired with the soul of the silky 
smooth Zhane. Q-Tip offers 
his production 
and vocals on 
Ill Vibe, the 
Green-Eyed 
Bandit’s Def 
Squad repre- 
sents and Keep 
it Movin with 
Dinco, Brown 
and Milo is the 
weakest re-union since the 
Brady Bunch Christmas 
Special, no doubt. 

His crew, the Flip Mode 
Squad handled the beatwork 
which proved to contend 
Busta’s style; not compliment it. 
The dark, hypnotic beats (with 


exception to Whoo-Hah... and 
Everything Remains Raw) 
would suit anyone else but him. 

Overall, The Coming is empty 
and boring. Busta is tryin’ to be 
harder than he really is and 
throwin’ out the recipe that shot 
him to stardom. The Coming 
will be his going@ 


Majesty 


New Beginning 
S.W.V. 
Amidst the 
materialistic, 
misogynis~ 
tic, “bitch- 
es play- 
ing’ nig- 
gas like 
dum- 
mies” 
trends 
sweeping 
through the 
R&B indus- 
try of late, one 
can still catch 
these three harmonic 
diamonds in the rough. Once 
again, SWV has blessed R&B 
listeners craving some back to 
basics romantic soul that man- 
ages to avert the oversaturated 
pools of gangsta and player 


THE BLACK 


"Black men helping 


lyrics. 

The essence of New 
Beginning primarily relies on 
honey-dipped harmonies and 
drum-tight production, much 
like their debut album. Most of 
the beat mining was conducted 
by new-comer Brian A. Morgan 
who manages to dish out butter 
sounds that compliment the 
trio’s sultry yet girlish vocals. 
Their first single, You’re the 
One, currently navigating 
through airwaves all across 
Canada and the U.S, is a 
good example of what 

to expect from this 
effort. 

Like most 
second releases 
/. this album may 
J have a difficult 

time battling 

‘sophmore jinx’. 
The phenomenal 
successes of their 
first album and it’s 

remix offspring 
could pose a chal- 
lenging act to follow. 
The album is undoubtedly 
packed with substance, but after 
a first listen many of the tracks 
are missing the insta-hit caliber 
of their debut 


] 


Mark Granada 


R PROJECT 


Black boys shine" 


There is a Young Black Boy 
waiting on 


YOUto be a friend and role model. 
Please volunteer to be a 


BIG BROTHER 
Call 485-9737 


This month’s Watch fea- 
tures the hottest spot in in 
downtown Montreal. As 
you can see Motions 
attracts every one from the 
well known celibrities to 
the beautiful ladies. 

So next time you’re ina 
party and you see a flash 
look out the next one may 

j be youle 
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Where ya get da 


rime Time, Butcher 'T, Donald D, Sister P, Stretch, Ricky D, Mike Mission and Ken Dog are all names instantly rec- 


ognizable on the black popular culture scene. It is ironic that CKUT which is volunteer radio houses these person- 


alities. Since, black popular culture music has set the trends for main stream musical art forms to follow. In fact some 


may argue that main stream pop music is black pop culture music gone commercial. No matter the angle it seems incongruous 


that the trend setters in this art form are relegated to community service Radio. 


Even so, the popularity of these DJs and their shows give them an 
informed perspective about the Montreal scene, With this in mind, I 
spent five days observing some of the people and music that con- 
tribute to Montreal’s black popular culture. 

As a first timer at CKUT radio I had no idea what kind of service 
these so-called amateur DJs provide for the community. Positive 
Vibes hosted by Prime Time ( Valentine Latey) was my introduc- 
tion to the kind of traffic that pass through these live broadcast pro- 
grams. The black community makes itself most present in the studio 
in the form of promoters and community service groups. Lions Den, 
Positive Vibes, Weekend Groove, West Indian Rhythms and Masters 
at Work are beacons for the social activity groups in Montreal’s 
black community. You would think that with all this activity live 
broadcast would be impossible, yet CKUT DJs make it an art form. 

fio The sad fact is, though, that given the amount of revenue 


these shows bring in, the DJs themselves are skeptical about a black 
radio station being able to sustain itself. Asked if the programs, rep- 
resent the community sufficiently the responses ranged from, 
Butcher T’s “are people willing to represent us sufficiently” to 
Prime Times verdict of “the programs are efficient but not suffi- 
cient.” 

Although all the DJs agree that the representation is insufficient 
Howard “Stretch” Carr and Sister P (Pat Dylon) both agree that 
the representation on CKUT is better than what they had in the past. 
Sister P, now the station manager of CKUT, recalls the days of 
CKGM where some DJs were unable to meet request simply 
because they did not know the songs. Both Stretch and Sister P. 
agree that despite the inadequacies, the programming on CKUT is a 
marked progression from other token representations. 


It should not be forgotten that these DJs are volunteers, That means 


juice CKUT! 


that they do not get paid for the service that they provide. In spite of 


this they all take their community responsibility seriously. Donald 
D (Donald Robins) explains that he always chooses censored radio 
play version of popular songs, because of the impressionable age of 
his listeners to his show Weekend Groove. The same consideration 
is taken by the DJs. Ken Dog (Kenneth Daley) and Mike Mission 
(Michael Gibbs) of Masters At Work - a Rap show. With “keeping 
it Real” rap encompassing so many negative stereotypes, they 
quickly to add that the music alone should not be held responsible 
for negative social behavior. As Ken Dogg puts it if your morals 
and values are not faulty to begin with then music cannot influence 
them. Stretch’s aim is to educate the youngsters in the culture of 
their parents on his West Indian Rhythms show. 


There are no actual listenership figures, but judging from 
listener call-in and the extent of advertising on each show, a conser- 
vative estimate of ten to forty thousand people tune in to the black 
programming weekly. These figures would make any aspiring DJ 
eager to get a position CKUT. In which case Sister P advises “you 


must know the true meaning of volunteerism.” Anyone aspiring to 


come on air must be willing to learn about the station and get 
involved in off as well as on air activity. It should be understood 
that each DJ on the station brings their own music most of the time. 
Ricky D (Ricardo Daley), for example talks extensively about 
being the first over night show on the station when it went public, 
Butcher T (Anthony Sharschmidt) love for music took him from 
behind the scenes of West Indian Rhythms to hosting his own Noon 
Day Cuts. 

It is enlightening to see that these conscious individuals 
are behind the programs that keep us informed of the changes in 
Montreal’s black popular culture industry. The question that should 
be asked of the audience is do you want representation to improve 


to stay as is? If improvement is needed, it is time to show the pow- 
ers that be a viable sector of the community deserves representation. 


It is time for us to show how Real we are as a community @ 


by Chenier Belgrave _ 
[1] 


THE BRAINS 
White cotton shirt, Bandit; navy- 
blue slacks, Il n'y a que deux; 
multi-print silk tie, Hubert Milan 
for Il n’y a que de ux; nautical 
nylon windbreaker, 

Regal Ciub USA. 


The Urban Untouchables 


Bringing a new dimension to 
Sportn’ Eiip-Hop Sutt 


pring ‘96 brings to 

men new colors and 

fabrics that are most 
unconventional for this reason: 
the most unique looks can be 
created to suit everyone’s sense 
of self, bringing strength, confi- 
dence and most importantly, 
INDIVIDUALITY. This, 
along with one’s musical inter- 
ests, creates the new look of 
Hip 

Hop. 


PHOTOGRAPHER: Ray Green 
STORY AND STYLING: Tony Jordan 
This Page: “Hollywood pop-icon” sin- 
gle breasted blazer worn with black 


cotton and satin striped pants both 


Bandit. 


Cee ee as a a a wa 


— 
Po THE GODFATHER Raave 
oo White cotton shirt worn under single breasted navy: he vet 
blue blazer with gold button accents from II n'yaque 
deux; Tommy Hilfiger underwear, The Bay, worn und 
camouflage + pants from Another Level. Raa 
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FASHION NOTEBOOK 


In Syne With 
Synthetics 


R.C.S.P.'s 
Plasticized jean 
worn over tigh 
blouse and 
capri tights. 


R.C.S.P.’s 
Pink faux sheepskin 
jacket and matching 
skirt with fur trim. 


his season, designers have introduced new fabric textures enabling us to shine and sport imitation second skins unde- 


tectable to otherwise unsuspecting admirers. Soft colors and metallic fabric are definite must-haves for one’s person- 


al wardrobe. And, remember always dare to be different. 


Mods! above: Michalie (Shaydes Productions) Make-up: Vanessa Udovicich. Hair: Cora for Cora Coiffure @ 


Caribbean second only to Stone Love from Jamaica, 
and if that was not enough he now has a hit soca songer 


song called Short Pants. 
Chinese Laundry started off 
as a two man team of Curtis 
Poppelwell and Anthony 
Chowlinon (Tony). Both of 
whom started out in the DJ 
business for the 

fun of it, throwing 

house parties 

exclusively for 

friends. As some 

of their friends 

became local celebrities so did 
their parties. Soon their exclu- 
sive style of “invitation only” 


admission caused long line-ups 


Who and What is Chinese Laundry? 


yr those who don’t know what Chinese 
Laundry is, he is the co-owner of the 96.1 
W.E.E.M, a popular culture radio station in 
Trinidad and Tobago. Chinese Laundry is recog- 
nized as one of the best Disc Jockeys (DJ’s) in the 


and eminent: popularity. 

This DJ outfit was no longer 
able to maintain their exclusi- 
vity and the result was ‘Music 
for the People” which still 
remains Chinese Laundry’s 

slogan. Sensing 
the growing seri- 
ousness of the 
now legendary 
Chinese Laundry 
Poppelwell decid- 
ed to leave the group leaving 
Chin to run the show. And run 
the show is what he has done. 


Chinese Laundry has created 


its own spin off Dj called 
Signal to Noise and has since 
then shed Chinese Laundry 
for the easier “C.L. and Noise,” 
both outfits owned by Chin. 
Their trade mark is there artis- 
tic party invitation (known in 
montreal as flyers) and their 
signature is the multitude of 
dancehall artist they have ‘big- 
ing up’ the name Chinese 
Laundry. 

In Trinidad and Tobago they 


have broken all party records to 


1. Horace Brown & Foxy Brown 


. Xzibit 

. Pet Rock & Lost Boyz 

INI 

. Sadad X 

. Paula Perry 

.SWV & Jay-Z 

. Busta Rhymes & Q Tip 
9. Ladae & Chubb Rock 
10, Artifacts 


Halie & Spontaneous 
Fugee-la 

Wooh ah, Wooh ah 
Le Flah 

All I need 


You are the one 


LUNDI 25:30 


Un brain de haine 
Christiane B. 


Tranquille 


Keep trying 


date for any single party atten- 
dance in the island outside of 
Carnival, with their annual 
summer party Colors and their 
tobago Great Race beach party. 
Chinese Laundry has also 
packed concert halls in Miami, 
Toronto, London and quite 
recentily Montreal. With his 
short pants song destine to hit 
number one all over the world. 
The question now is whats next 
for Chinese Laundry @ 


by Chénier Belgrave 


Top Ten 


One for the Money 
Paparazzi 

The Yearn 

Fakin Joux 

Stages and Lights 
Paula’s Jam 
You're the One 

Ill Vibe 

Party 2 Nite 

The Art 


Bahmadia 
Fugees 

Busta Rhyme 
the Fab 5 

Jessy Powell 
SWV 

Groove Theory 
AKANATHON 
KC LMNOP 
Ménélique 


The powders are formulated to produce even coverage, giv- 


Not for the tnd 


ichelle Elie began as a chemist with 


REVLON laboratories. Over the past 13 
years, she has been instrumental in the 
development and launching of Lashfull Mascara and 
ColorStyle a complete line of cosmetics for women of 
colour. 

Elie’s latest endeavor Risque cosmetics offers women of 
colour make-up with their particular concerns in mind. 

This line combines a variety of rich colors, and a perfect bal- 
ance of moisturizers, at an affordable price. 

Lip colors range from Divine bronze to chocolate browns, 


without forgetting the Hot, Hot, Hot! reds. Nail lacquers are 
long lasting, chip resistant in an array of vibrant shades that 


he Caribbean is home to some of the world’s most beautiful 
women, a fact which has not escaped Panache, the Caribbean mag- 
azine for women. Along with Elite Miami, John Casablancas and 
IMAN Cosmetics, Panache will cosponsor the First Annual Caribean Model 


Search to launch one lucky island girl to supermodel succes. 


Six semi-finalists will be selected and the height requirements. Those 5’5” 
flown, all expenses paid, to Miami where —_ model wanna-be’s who were told “You're 
the final judging will take place. There not tall enough for runway, dear’ will be 
one sweet chocolate colored girl will welcomed but the maximum height is 


recieve an edi- 


ing all women a smooth finish® 


complement Risque’s lip colors. Women can be Exotique with v 
rich eye shadows in gold or Naughty with mysterious blues. 
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tographs (color, preferably - any format) a 
head shot and a full length bathing suit 
shot. Be sure to include your name, 

address, daytime and evening phone num- 
bers, island of origin, date of birth, height 


and weight. 


Applicants under eighteen must obtain 


written parental consent. If this con- 
tenstant is selected, her legal guardian will 
accompany her, all expenses paid@ 


Send your enty to: 


torial spread in 

Panache, a 

flight to New 

York City for 

a one-week 

stay in the - 
Elite models’ 


apartment, a 
test shooting 


by New York 

photographers and a modeling contract 6'2”. Contestants are expected to be 

valued at US$1,000,000. Caribbean born but may reside anywhere 
The contest boasts a diverse age range of in the world, 

14 - 24. The criteria is also generous with To enter send a minimum of two pho- 


Florida 
33139 USA 


Panache Elite 
Caribbean 
Model Search 
Elite Model 
Management, 
MiamiCorp. 
John 
Casablancas 
1200 Collins 
Avenue 


Miami Beach, 


B.E. 


Working backstage at the Raekwon concert reaffirmed why it is 
necessary to produce a publication like the Real Scene. To those 
who attended the fiasco, it was lukewarm at best. Although, as 
everybody keeps saying “it came off and that’s what matters.” It is 
sad that this has become the prevailing criteria for acceptance by 
Montreal audiences. The Wu Tang could not have cared less about 
coming to Montreal. Although it’s true that Ghost Face Killer was 
hospitalised for a hernia, the rest of the Wu Tang crew showed 
complete disrespect for all who represent here in Montreal by miss- 
ing the flight althogether. 

In interviews with black promoters, Ricky D & Shaheed and 
more recently Garry T, produced the same comments on the lack 
of professionalism of management companies and their artists. All 
three quote Notorious B.LG. as saying F#*! Canada, after he delib- 
eratily breached his six man working permit, by turning up with the 
entire twelve man Junior Mafia crew. Shaheed quotes managers 
as saying: “The sum total of all Canada’s black people equal only 
one or two cities in the states.” Does this therefore mean that 


JASMINE: 
‘en est-il vraiment? 


vous, chers lecteurs, d’y répondre. 


resqu’aucun média n’a fait état jusqu’A présent des vives discussions 
provoquées par la mini-série Jasmine dans la communauté noire de 


Montréal. Pourtant, l’émission diffusée sur les ondes du réseau TVA ne 


because we are small we should cease to exist? 

What is encouraging though is that this publication is not the only 
movement toward making sure that Montreal is seen as represent- 
ing. Keith and Karen, “black talk” and Tony Jones’ formation of 
the “black coalition” are making sure that the community infra- 
structure is strengthened. Our performers are now making sure that 
we represent in shows, a 
memorable example is the 
recent preformance of the Eye 
Spy Crew which demolished, 
grammy awarding winning 
Coolio in open mike freestyle. 

All these are signs that this 
black community is no longer 
willing to be ignored or mar- 
ginalised as just another ethnic 
group. The only way this can 


be achieved is to encourage 


self representation. So that 
when visiters come to this city 
they will know that Mont 


real’s scene is Real. 
by Chénier Belgrave 


tions auxquelles nous aimerions avoir des 
réponses ou des commentaires. 

Comment vivez-vous votre ethnicité au 
Québec? 

Avez-vous vécu des expériences sem- 
blables a celles relatées dans la mini-série 
Jasmine? 

Quelle est votre impression générale sur 
l’émission? (Une critique constructive serait 
apprréciée) 

Quelle est la perception des téléspecta- 


teurs “Blanes” sur I’émission?@ 


laisse personne indifférent. Méme qu’a un certain moment, c’était le sujet de con- 


versation qui dominait les discussions de salons, restaurants, colléges et universités. 


En effet, les gens se questionnent, 
vénérent, s’insurgent, s’exclament... et pour 
certains le boycott est de rigueur, Plus sou- 


vent qu’autrement, des éléments intéres 
sants sont soulevés lors de ces rencontres. 
Discussions thérapeutiques pour les uns, 
débats enrichissants pour les autres, ces 
points de vues ne circulent toutefois qu’A 
l’intérieur de petits groupes restreints. Le 
simple fait de diffuser ces idées et impres 
sions permettrait 4 la population entiére 
d’avoir enfin I’heure juste sur la perception 
qu’a la communauté noire de cette mini 
série, 

Le magazine The Real Scene vous offre 
l'occasion d’exprimer vos opinions sur le 
sujet. Voici, entre autres, quelques ques 


N’hésitez surtout pas & nous faire parvenir 
vos commentaires, Des le prochain numéro, 
vos réponses seront publiées et serviront & 
faire une analyse plus approfondie de la situa- 
tion. Alors, & vos plumes (ou traitement de 
textes), préts? c'est parti. Nous attendons vos 
réponses dans le courrier, par télécopieur ou 
par courrier électronique aux adresses suiv- 
antes; 

Par la poste: 

B.P. 206, suce Westmount 


West Mount (Québec) 
H3Z 272 


par Johanne Adam 


NOW AVAILABLE 


i Salon Rachel, 


To SERVE YOU BETTER 
SWEDISH MASSAGE 


BRAIDING, CURLS, PERM. 
HAIR TREATMENTS, ETC | 


OUR SPECIALTY IS. TO MAKE YOU LOOK AND 
FEEL BETTER WITH THE MOST REASONABLE 
PRICES IN TOWN, 


4615 VAN HORNE 
METRO PLAMONDON 


ah Mon to Saturday Call Today 735-0876 


ll 


15% of 
on all prodwes!! 


wot 


Free Delive aa 


Lets talks about hair 


alons all over the world are getting caught 

up with the latest high fashion hair styles. 

Not just them, but we are too! We're excit- 
ed about haircuts that are sculpted in dramatic 
angles. Our hairdos must be “rock-hard” and 
extravagant and last about 3 weeks, without itching. 


Yeah!! 


That’s all good and proper but has anyone 


stopped to wonder what these Princess Ukorabi Styles 
are doing to your hair and scalp? I thought not! 


Mind you, it’s not your fault, 
right? You are the client. You 
didn’t spend years in class 
learning this stuff. But the per- 
son who did, wants you to 
know that there are real haz- 
ards to this behavior. 

Excessive gel use with lack of 
regular treatments and pro- 
longed braid styles (2 months 
plus), leave your hair dry like a 
Brillo Pad and more damaged 
than your hairdresser may want 
to admit. Nevertheless, you 
want it, so you get! It breaks 
your hair, so you cut it, but you 


can’t comb it anymore, Well, 
you got what you deserve! If 
you had listened to the Word of 
your hairdresser, you would 
have hair today. 

Sorry to be so hard on you, 
but your hair is part of your 
Beauty, and we Queens have 
got to look good at all times. 
You can only have the best of 
hair styles if you have healthy 
hair. And the only way to have 
healthy hair, is to take care of 
ite 


by Hairsistah 


Dear Hairsistah, 

My hairdresser always says 
that I should have a Post-Perm 
treatment after a perm, I prefer 
to do my own hot-oil treatment 
whenever I feel like it, Am I 


right? 


Dear P.A.L., 

The purpose of a Post-Perm is 
to return nutrients back into the 
hair-shaft. It’s done 2 to 3 
weeks after your perm was 
done. Hot-oil is for dryness, but 
it doesn’t replace nutrients back 
into your hair, You can stop 
playing Russian Roulette with 
your hair! It may seem healthy 
now, but you may risk unex- 
pected, uncontrollable break- 
age? The High Protein 
Treatment is necessary, so get 


your Post-Perm hooked up. 


Dear Hairsistah, 

My mom permed my hair and 
[ got burned badly. I have these 
big nasty flakes. I guess I 
should have told her it was 
burning me, but I really wanted 
it to be bone straight. What 


should I do? 


Dear Burnt Toast, 

First of all, unless your 
Momma got a degree in 
Cosmetology, she should not be 
perming your hair, You should 
give her a big kiss and a hug, 
then you should both find a 
hairdresser you can trust, 

When you feel a burning sen- 
sation, that means the chemical 
of the product, is eating tri- 
umphantly through your scalp. 
This may well mean that hair 
will not grow in that spot of 
your scalp anymore, You need 
to see a Cosmetologist for an 
assessment and possible treat- 
ment. Don’t worry though, the 
flaking will pass@ 


Montreal ’s Leading 2 Distributor 
of Black Beauty Supplies 
5662 Sherbrooke St. W., N.D.G. Montreal 
(514) 484-8216 


On The Shel; 
You Still Read Comic Books? 


f you do, then don’t you just hate it when people say that to you? Because 


comics are not what they used to be. The seventies and eighties brought us 
stagnant characters like Wonder Woman and titles like “The € id Avengers” 
that were worked into cliched and irrelevant plots about funny looking aliens who 


wanted to take over the world. 
No wonder some of us 
stopped reading this stuff. The 
nineties however have seen a 
total overhaul of the comic 
book industry with fantastic 
artwork and great writing. 
Only now are older characters ™ 
like Batman, Spiderman and ¢ 
the Hulk beginning to evolve. 
The resurgence of Batman 
popularity is perhaps the best 
example but it was the improvements to the 
comic in the earlier part of the decade, not 


the movies, which have made the 
Dark Knight so large. 

This recycling of old characters is 
good, but the new stuff is that 
much better. Entirely new comic 
publishing companies like First!, 

’ Dark Horse and IMAGE comics 
have sprung up and taken the 
industry by storm with dozens of 
new titles. But perhaps the best 
thing about these recent changes is 
the fact that the industry is starting to accept 
responsibility for being a large chunk of the 


ay ~~ 
Nel Vis ice 


hey event m4 to take away our purple rain, 


do you know, the color of pain? 


Loa “Manchilde” Alleyne 


mass media directed towards a young 
market. For years Marvel's The X-Men 
(my pick of the lot) has incorporated 

equal rights messages into its ‘uncanny’ sto- 
ries without being overly preachy. Instead 
of the old standard of an all Anglo-saxon 
super hero team accompanied by a few 
aliens or blue, fire-breathing superbeings, 
new comics have followed in X-Men tradi- 
tion by showing real diversity in its human 
characters. Nowhere is this more evident 
than in the new comic titles Martha 
Washington from Legend Comics, Man 
Against Time and The Crush from 
Image/Motown Comics - no that’s no typo. 
Motown Records has opened an animation 
division. The Crush is definitely worth 
looking into, especially if you're a Batman 
fan. The action scenes are done particularly 
well, and the fact that the main character is 
a modernized, urban and black version of 
Bruce Wayne makes it all the more interest- 
ing. The writing is surprisingly good - it’s 
not all testosterone type threats or grunts 
like ‘oof’ or ‘twack’ but gets gets deep. 
Not to mention that the realistic and 
movie-like quality deserves two thumbs 
up. The Martha Washington series is worth 
checking out if only for the bizarre love 
story between the tough, action seeking 
Martha and her soft spoken Navajo beau. 
The story lines aren’t too thrilling but the 
hidden political messages are pretty clever. 
It’s not to hard to guess that writer Frank 
Miller is a vegetarian when Martha has to 
save some bovine humans from getting 
ground up like beef. Man Against Time 

is a write-off. But then its supposed to get 
fazed out soon anyway. No story line, and 
the characters are dead-beat. 


So the next time someone asks you if you 
still ‘look at’ comics, just say “Yeah, don’t 
you?” And if you don’t already, then 
you're just not as down as you thought you 
were, now are you?@ 


by Alex Kiorpelidis 


In The Arts 


“There isn’t.” 


“It’s spread out.” 


“Well, | wouldn’t exactly call it black.” 


“Art is about perception. So then is the scene.” 


hese were some of the answers to the following 


question: 


Is there a black arts scene in Montreal? 


However, this question only precipitated questions and in 


hindsight is, in fact, a multi-faceted issue. 
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Blacks have indeed carved a 
niche in the areas of music and 
dance. Yet in Montreal, this is 
far from evident. Have 
we truly progressed 
beyond the singing and 
dancing images of black- 
face? 

Fred: Roy, third year 
Fine Arts student at 
Concordia University, 
mentioned in all her 
years, there was only one 
black student in all her 
classes and to her knowl- 
edge only one black pro- 
fessor is currently teach- 
ing in the Visual Arts 
building. Furthermore, 
she doesn’t recall ever 
having learned about any 
prominent black artist nor 
theorist. Jokingly, she 
states in an obvious gen- 
eralization, “Are black 
children raised to be more prac- 
tical?” 

Fred: Roy’s observations are 
echoed by an up and coming 
black woman artist, Kenya 
Laurent. She finds that she has 
to educate herself in the areas 
that the education system has 
failed to do - an exploration of 
Black Heritage through art. 
Even she finds it surprising that 


her parents support her in her 
field of choice. 

Fred: Roy continues to add 
that although there may not be a 
perceived black scene, there 
would appear to be a definite 
black artist activism happening. 

Fortunately this seems to be the 
case. There is a new movement 
happening with upcoming pro- 
ducers from the House of 
Ethnia InobeProductions, and 
Zohar Productions, all whom 
are predominantly black. 
However, they have yet to deal 
with black culture as a singular 
theme. 

And those that do, such as the 
multitude of black musical pro- 
moters, are consistently shad- 
owed by scandals and repeated- 
ly deemed to be disorganized. 


As result, support for an existent 
scene would decline. 

It really depends, though, on 
how you look at the question. 
As individuals, what are we 
considering as black art? From 
the schooling system, there 
would appear to be none. Are 
we then by default, devaluing 
our own art? From what cultural 
perspective are we judging art? 


What models are we comparing 
them to? One wouldn’t dare 
compare one of Monet's pieces 
to one of Kenya Laurent’s. But 
why not? Art is arguably subjec- 
tive, yet it is also subject to the 
times. 

Do Blacks even have any insti- 
tutions to speak of? Remember 
the Rising Sun? It literally rose 
up in flames, And what of the 
Black Theatre Workshop? 
They’ ve just celebrated their 
twenty fifth anniversary yet how 
many of us actually know where 
it is? 

Is there a lack of institutions or 
a lack of accesibility to them? 
But lastly, who’s responsibilty is 
it? Furthermore, who’s responsi- 
ble to whom? 

There is a scene. A scene of 
Black art and arts that affect 
Blacks. Whether potential or 
actual, it’s out there. And 
only with your help, can 
The Real Scene will bring 
it to you, 


Inobe Stanislaus 


Comments and opinions 
welcome. Send to Arts 
Editor c/o The Real 
Scene, P.O.Box 206, 
Westmount Station, 
Westmount, Quebec, H3Z 
272. Only letters 
accomapnied by a self 
addressed envelope will 
be returned. Letters may 
be edited for purposes of 
space, clarity, and context 
and must include a name, 
address and number where 
one can be reached. The 
Real Scene is not responsible 
for lost itemse 


Next month: Black insti- 
tutions in Montreal? 


New York Undiscovered 


t the age of twenty-eight, 
Rob has kept audiences 
roaring with laughter in 
New York, L.A. and Chicago over the 


last seven years. Wil is only twenty-five 


and has torn up crowds 
l 


over the past four years 


; from DEF COMEDY 
JAM to London, 
England. 


On the eve of the NEW 
YORK UNDISCOVERED 
comedy jam produced by 
Keith & Karen, | spoke 
with rising young comedi- 
ens Rob Stapleton and Wil 

.__ Sylviance of Brooklyn, Rob and Wil man- 
~ aged to pause the SAGA long enough to 
share their views on politics and hip hop, 


but mostly Black comedy. 


REAL SCENE: Who are your mentors? 

Rob: Comics like Flipp Wilson, Carol 
Burnet, Tim Conway ...1 knew I couldn’t 
sing. I’m naturally funny, improvisation is 
my strength. 

Wil: | like all funny people Robert 
Townsend, Richard Pryor, Rodney 


Dangerfield.... Eddy of course. 


REAL SCENE: Where do 
you see your career going 
from here? 

Wil: I’m going for action 
comedy movies. 

Rob interrupts: Hey you’re 
saving the good questions for 
Wil! Wil is right. When a 
comic has a gun in his hand 


Look at Bill Cosby in I SPY, 
Eddy in BEVERLY HILLS 
COP, Dayman Waynes, and most recently 
Martin Lawrence and Will Smith. 

Wil: I think you made it big when you 
have a video game named after you. 

The SAGA game was back in play. 


SUNDAY MAy 26 


Featuring 


REAL SCENE: What are some dos for 
comedians on the rise? 

Rob: A good comic will find a joke in 
anything and everything. I make jokes 
about things that people can relate to, like 
music . . . people, t.v. Be original! Get the 
crowd to like your character. According to 
Bill Cosby, it’s hard to make people laugh 
when they don’t know you. 


REAL SCENE: What is the future of 
Black Comedy? 

Rob: Unfortunately Black people are usu- 
ally waiting for their own to fail. Our peo- 
ple are so fickle, it’s hard to say. 

Wil: The important thing is to guide our 
thing. We promote and host are comic 
nights ourselves. When DEF COMEDY 
JAM first started, everyone said it wouldn’t 
last, but Black comedy isn’t done. Y’all are 
just starting here in Canada and things are 
now picking up in England. 

Rob: and Wil truly did their craft justice 
in the NEW UNDISCOVERED show. 
Watch out for Keith & Karen’s Comedy 
Cabaret with a West Indian flavor added to 
the show for their spring line up® 


by Diva 


Keith and Karen’s 
Up Coming Events 


BlackTalk 
Sunday June 16 
Del Rey 


Russel Peters 


Jamiliah Thomas 
Gerald Kelly 
Def Comedy Jam 
Jean Paul 
bringing the West Indain Flava 
Club Soda 
5240 Avenue du Parc 


Info line:486-4423 


Tickets available at 
CCI 484-8216 
Omari’s 938-HAIR 
Princessa 595-4894 
Doreen’s 737-6862 
Admissions 790-1245 


Journey to Mecca 
Saturday June 29 


Toronto Caribana 
Delta Chelsea Inn 
(next to the 
Eaton Center ) 
August 2nd - 4th 
Starting at $95 per 
room 


Info line: 
486-4423 


SUNDAYS 
FROM & TO 10 PM 
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